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Abstract 
Untitled Punk explores Punk Subculture in an effort to reveal the importance of 
self-marginalization as an integral component to not only the structure of the 
subculture but also the experience of the participant.  The film documents the 
shared history of several bands and a wide reaching network of friends in the 
Northern New Jersey Punk scene. 
 
Untitled Punk offers an example of the organic coalescence that became Punk 
subculture.  The music speaks to the participant, this occurs on many levels.  
Some participants’ site: the energy, the rawness, the “newness” and the freedom 
of expression as what drew them to the subculture.  While others refer to the 
lyrics reflecting shared experiences or ideologies.  Still more reasons include: 
honesty, acceptance, comfort from isolation, a haven from mainstream culture, a 
rejection of corporate rock and the resulting DIY ethic.  The Do-It-Yourself ethic 
is the linchpin in Punk subculture that embodies the shared ideology of creative 
and expressive freedom, the need to create what is not found in mainstream 
culture.  The DIY ethic predates the user -generated content of the digital era.  
The uniqueness of Punk is that there is no definitive experience; each experience 
evolves from the local or regional environments of the participants’ scene.  The 
“scene” is the shared experiences, media and spaces where Punk exists. Each 
scene begins with participants being drawn together through the music.  Musical 
performances referred to as “shows” allow for the exchange of ideas and creative 
products, this can include: fanzines, flyers and “7 inches” records - now CD’s 
from ad hoc record labels.  Before the information super highway much of the 
communication was done through the mail and via phone calls.  Exchanges of 
cassette tapes, 7”, fanzines and flyers allowed for the dissemination of music and 
ideas from regional scenes to national and international scenes.   The by-product 
of creating your own scene was a social investment in the people and the 
subcultural production as well as an ownership of the scenes’ identity.  This self-
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determination is another critical component of Punk subculture.  Over years of 
maintaining a scene, which ebb and flow, the participants form relationships that 
often replace the familial structure and can last decades if not a lifetime.  These 
relationships keep the participant allied to the subculture. 
By defining a group, social identity based on the rejection of mainstream cultural 
product and values the participant has self- marginalized or chosen to be an 
outsider.  The production of its own subcultural media, texts and language 
allows the subculture to maintain and govern its existence through localism and 
regional scenes while connecting to the larger subculture. 
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Overview 
 
 Untitled Punk explores Punk Subculture in an effort to reveal the 
importance of self-marginalization as an integral component to not only the 
structure of the subculture but also the experience of the participant.  With an 
insider’s access, an analytical eye and an established artistic aesthetic; personal 
experience and ephemera, produced by the subculture, becomes a tableau that is 
the fiber of the subculture, a reflection of the experience and the foundation of 
the communication network that has lasted for more than 30 years.  The film 
documents the shared history of several bands and a wide reaching network of 
friends in the Northern New Jersey Punk scene. 
 
 
Outline 
 Untitled Punk offers an example of the organic coalescence that became 
Punk subculture.  The music speaks to the participant, this occurs on many 
levels.  Some participants’ site: the energy, the rawness, the “newness” and the 
freedom of expression as what drew them to the subculture.  While others refer 
to the lyrics reflecting shared experiences or ideologies.  Still more reasons 
include: honesty, acceptance, comfort from isolation, a haven from mainstream 
culture, a rejection of corporate rock and the DIY ethic.  The Do-It-Yourself ethic 
is the linchpin in Punk subculture that embodies the shared ideology of creative 
and expressive freedom, the need to create what is not found in mainstream 
culture.  The DIY ethic predates the user -generated content of the digital era.  
The uniqueness of Punk is that there is no definitive experience; each 
experience evolves from the local or regional environments of the participants’ 
scene.  The “scene” is the shared experiences, media and spaces where Punk 
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exists. Each scene begins with participants being draw together through the 
music.  Musical performances referred to as “shows” allow for the exchange of 
ideas and creative products, this can include: fanzines, flyers and “7 inches” 
records - now CD’s from ad hoc record labels.  Before the information super 
highway much of the communication was done through the mail and via phone 
calls.  Exchanges of cassette tapes, 7”, fanzines and flyers allowed for the 
dissemination of music and ideas from regional scenes to national and 
international scenes.   The by-product of creating your own scene was a social 
investment in the people and the subcultural production as well as an ownership 
of the scenes’ identity.  This self-determination is another critical component of 
Punk subculture.  Over years of maintaining a scene, which ebb and flow, the 
participants form relationships that often replace the familial structure and can 
last decades if not a lifetime.  These relationships keep the participant allied to 
the subculture. 
By defining a group, social identity based on the rejection of mainstream 
cultural product and values the participant has self- marginalized or chosen to 
be an outsider.  The production of its own subcultural media, texts and language 
allows the subculture to maintain and govern its existence through localism and 
regional scenes while connecting to the larger subculture. 
 
 
Timeline 
The film is based on a paper titled “Self-Marginalization in Punk Subculture” 
written by the filmmaker in 2006.  Through the research and writing of the 
paper I discovered that the materials my husband and I had collected through 
out the years, as well as my own body of photographic work, both spanning 
decades, went beyond nostalgia.  These items were texts that spoke of a unique 
set of experiences, firmly grounded in history and the pop culture imagination.  
The sociological experiment that percolated just beneath the surface of 
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mainstream culture.  An organic solidarity based on the bonds that are created in 
exercising opposition to the dominant culture.   
 The next phase of research began in 2007and that was video taping live 
interviews with participants.  What had started as a foundation of one band led 
to the network of bands that directly reflected a major part of the North Jersey 
Punk scene.  Upon completion of the interviews I started cataloging primary 
source materials.  In 2009 editing began with a documentary filmmaking 
workshop through the Southside Initiative and Lehigh University.  Although the 
basic structure of the film was in place then it came together in the fall of 2010, 
with the most intense editing occurring in the spring and summer of 2011.  
Distribution of the film will begin in 2012. 
 
 
Scope of Film 
The film loosely follows the trajectory of the participants’ lives from the first 
meeting to the current relationships.   Some of the film’s participants met as 
early as 6 years old, many also met post high school.  There are as many 
similarities as there are differences in class, upbringing, education, religion, race, 
and sexual orientation.  The shared history of the film’s participants is very much 
woven into the history of Punk subculture as revealed through visual media of 
the film.  Wherever possible, through out the film I would link what was being 
said in the interview to the corresponding event through primary source 
materials.     
Growing up, whether urban or suburban, in the shadow of New York City 
during the 1970’s and 1980’s was an experience that was unparalleled.  The 
bridge-tunnel crowd maintained a distinctive view of the birth and growth of 
Punk rock subculture.  The bond formed has allowed the film’s participants a life 
long Punk experience with many of the friends that started the subcultural 
journey as well as new relationships with like minds that have occurred through 
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out their lives.  I believe the film will show all of this and more.  The strength of 
the argument for self-marginalization is seen in the similarity of interview 
responses, the emotional attachment to each other and the subculture, the 
parallel of the film’s participants’ experience and the growth of Punk as a 
subculture in and around New York City.  The primary source materials directly 
mirror the personal /regional experience and the greater subcultural 
experience.  The media produced in the subculture represents a complex 
network built over years, a language and communication system expressly for 
participants, and evidence of an ongoing commitment to the subculture through 
DIY activities. 
 
 
Film Specifics 
 
The target length of the film is 55minutes, which is the minimum time for a film 
to be considered full length.  An inexpensive Canon VR700 was used and footage 
download to a Mac Book Pro.  The editing software is Final Cut, in addition; Final 
Cut Soundtrack, Quick time, iMovie, Adobe Photoshop were also used.  The 
photography archive consists of 35mm film and slides, 120 film, 4x5 film and 
prints. 
 
Research 
 
The research for this film began with materials from the subculture,  lyrics, 
fliers, fanzines and art work.  In order to ground my ideas I reviewed countless 
documentary films of all subject matter.  Close attention was paid to the types of 
cuts, transitions and music.  In the bibliography you will find a list of the texts I 
read prior to and during production. 
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Pre-production Elements 
 
Primary Source Materials 
 The majority of the primary source materials are from the archive of Paul 
Harnett and myself.  Other archives used, with permission of the owners are, KT 
Yuill and Andy Skovran, Dennis Marmon, Harry Baggs.  I cataloged primary 
source materials by type- fanzine, flyer, 7inch, lyrics, photographs and video.  I 
continued to sort by region, year and at times participant.  All of the print media 
was scanned and stored after sorting. 
 Flyers are a typical means, from the beginning, of advertisement and 
promotion in Punk subculture.  They would promote; upcoming shows, radio 
shows, record labels, political ideologies and band’s record releases.  This direct 
marketing resulted in an intimate transfer of information that required an 
involvement in a scene to continue to receive future details. 
 Fanzines were not invented by Punk subculture but really flourished in the DIY 
cultural production of Punk.  Fanzines were usually Xeroxed pages stapled 
together.  They contain: photographs, artwork, literary works, reviews of shows, 
venues and records, lists of all above mentioned types of media that may be 
available to the participant. 
 My interviews come from my own relationships within the subculture.  I 
have participated in the, New Jersey-North and South, New York City, Boston, 
Washington DC, Connecticut  and London scenes. The initial band was Niblick 
Henbane from New Jersey that has been together thirty plus years.  This 
expanded through the interviews to include other bands and participants in the 
North Jersey Punk scene.  They are listed below under subjects.  The bands 
represented are: Adrenalin Overdose, Bedlam, the Burnt, Niblick Henbane, 
Headwound, the Wretched Ones, Blanks 77, Zed Never, Peny Dredful and the 
Bloody Valentines, Those Unknown, Broken Heroes.    
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Production Elements 
 
The tone of the film evolves through out its entirety, touching on the shared 
history but remaining current.  The film opens with a quick and aggressive pace.  
This brings the viewer to experience the visual materials in an excited fashion 
that echo’s the energy of having first discovered Punk.  As the film moves 
through its segments, a total of 6, the pace changes.  Edits become longer, from 
3-4 seconds to 5-10 seconds, to allow for the viewer to read the content of the 
flyers and fanzines as opposed to feel the impact of them.  This also adds subtlely 
to the idea of maturity.  Two types of transitions are used to keep the film 
uncluttered.  In cuts where video meets video or video meets a still image I used 
a cross dissolve to enhance the feeling of motion.  Where a still image is cut to a 
still image a fade in/fade out cross dissolve was used to mimic an eye blinking 
and to feel reflective.  The ”Ken Burns” effect of moving through still images was 
not used even with the huge volume of photography and paper media.  In this 
instance I felt that “effects” would force a mood of nostalgia, which I considered 
a pitfall in this project. 
 I did not storyboard this film.  As a visual thinker and photographer I wanted to 
experiment with constructing the film verbally.  I condensed the ideas and 
themes into a flow chart, the components on the chart naturally developed into 
film segments. In order by production title, they are; what it was, who we were, 
why we came, how it was, how we are and who we are.  This perfectly defined 
the trajectory I was hoping to capture. 
Quotes from the interviews were sorted by which segment they applied to.  
These quotes were then used to construct the narrative of each segment and 
strung together with a broader narration for the complete story.  Once the audio 
narrative was complete visual imagery was applied to the timeline.  A minimum 
amount of the video was used from the interviews.  I tried to achieve a balance of 
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creating identifiable characters with out crossing over into “talking heads” and a 
loss of intimacy. 
Due to the nature of the subject as well as the poor quality of the video, music is 
crucial to the film on many levels.  To understand Punk is to begin with the 
lyrics, each band and scene has its own style from humorous to vitriolic.  The 
expression of these qualities is enhanced by the music and embodies the spirit of 
Punk.  In the third segment “why we came”, through out an entire song (I Hated 
School) certain lyrics are brought to the foreground to highlight critical 
sentiments that reiterate what was being said in the interview and simulate a 
close reading creating a conversation between the partipant interview and the 
lyrics.   
 All of the music in this film is the original music of the participants or 
music created expressly for the film.  The continuous flow of music creates a 
synchronization and uniform quality to the film. An added benefit of the music is 
that it masks background noise from poor production quality inherent in the 
video.  The narration is used to give a universal understanding and appeal to the 
viewer. Ambient music is used during the narration to define the individual 
segments and foster the mood of the segments.  
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Subjects 
K.T Yuill Skovran (Age 44)  Born in 
Maryland outside of 
Washington D.C. moved 
to NYC  after college. 
Participant in 
Washington DC., New 
York City, New Jersey- 
North and South, 
Connecticut and Boston. 
Collector of vinyl, 
fanzines and flyers 
Andrew “the Mayor” 
Skovran 
(age 48)  Born in 
Fairlawn, NJ. 
Original member, bass 
player, in New Jersey 
band, Niblick Henbane 
and currently plays bass 
in Broken Heroes.  
Collector of vinyl, 
fanzines and flyers. 
Paul “Harpo” Harnett (age 46)  Born in 
Fairlawn, NJ. 
Original member, lead 
singer in Niblick 
Henbane.  Rhythm guitar 
in Peny Dredful and the 
Bloody Valentines.  
Organized and promoted 
shows. Collector of vinyl, 
fanzines and flyers. 
Larry Mezzacca (age 47) Born in New 
Providence, NJ, resides in 
Kill Devil Hills, NC 
Original member, lead 
guitar, in Niblick 
Henbane. 
Jimmy Dunleavy (age 51) Born in Union, 
NJ., resides in Newark, NJ 
Original member, lead 
singer in Union NJ band, 
Bedlam.   Lead singer in 
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NJ band Hearse.  Partner 
in Buy Our Records 
record label. Highest 
grossing year 25,000 
records sold. Organized 
and promoted shows.  
Mike “Blanx”  (age 36)  Born in Original member, lead 
singer in New Jersey 
band the Blanks 77’.  Lead 
singer in NJ band 
S.T.A.B.S. 
Johnny (age 38)  Born in Hawaii.  
Moved to NJ/NY 
 
Participant in New York 
City, Connecticut and 
Boston. 
Johnny “Hate” Powers (age 42)  Born in 
Midland Park, NJ. 
Original member, drums, 
Bergen County, NJ band, 
Headwound.  Drummer in 
Peny Dredful and the 
Bloody Valentines. 
Member of numerous 
other bands. Organizer 
and promoter of shows. 
Harry Baggs (age 60)  Born in 
Pompton Lakes, NJ 
Original member, guitar, 
Bergen County, NJ band, 
Headwound.  Member of 
numerous other bands.   
Creator of seminal NJ/NY 
fanzine Earwax.  
Collector of vinyl, 
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fanzines and flyers 
Dennis Marmon (age 50)  Born in  
Resides in NYC 
Lead guitar in New Jersey 
band the Blisters. Lead 
guitar in Peny Dredful 
and the Bloody 
Valentines.  Currently 
guitarist in Zed Never.  
Organizer and promoter 
of shows.   Booking agent 
at the Court Tavern, long 
time NJ Punk club. 
Collector of vinyl, 
fanzines and flyers 
Pedro “Old Man” St. 
Angel 
(age 54) Born in 
Elizabeth, resides in New 
Brunswick, NJ 
Participant in 
Washington DC., New 
York City, New Jersey- 
North and South, 
Connecticut and Boston.  
Creator of fanzine, radio 
host, writer/poet.  
General Punk guru. 
Phil “Boom” Jones (age 49)  Born in 
Michigan.  Moved to New 
Jersey in 1986, then to 
San Francisco CA in 1992 
Original member, 
drummer, in Michigan 
band, Boom and the 
Legion of Doom.  
Drummer in Niblick 
Henbane.  Member of 
numerous other bands.  
D.J., organizes and 
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promotes shows at San 
Francisco Punk club the 
Parkside. 
Bill Owens (age 39)  Born in 
Stanhope NJ.  Moved to 
Santa Rosa CA in 1998 
Original and current 
member, guitarist, in 
Those Unknown.  
Guitarist in Niblick 
Henbane. 
The Wretched Ones: 
Armen “Arm Pit” 
 
(age 48)  Born in 
Midland Park, NJ. 
 
Lead singer in NJ band 
the Wretched Ones.  
Briefly played bass in 
Niblick Henbane.  Created 
record label Headache 
Records.  Organized and 
promoted shows. 
Billy “B.T.” (age 60)  Born in 
Midland Park, NJ. 
Original member in the 
Wretched Ones. Sound 
production-live and 
recorded. Organized and 
promoted shows.   
Mike “Wretched” (age 42)  Born in 
Midland Park, NJ 
Original member, drums, 
of the Wretched Ones.  
Briefly drummer in 
Niblick Henbane. 
Rich (age 45) Born in  Bass player in the 
Wretched Ones. 
Narrator, 
 Dave “Wazzo” Lancet 
(age 51)  Born in 
Elizabeth, NJ. 
Bass player in 2 1/2 
minute shower,Hearse, 
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Peny Dredful and the 
Bloody Valentines, 
currently in Zed Never.  
Organized and promoted 
shows.  Writer/poet 
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Distribution and Media 
In 2012 I will apply to the following film festivals: Tribecca Film Festival, NYC 
NY., Sundance Film Festival ___, CA, Toronto Film Festival, Toronto Canada,  Film 
Festival Chicago IL, Tokyo Film Festival, Tokyo Japan, Sheffield Film Festival, 
Sheffield UK and the Southside Film Festival, Bethlehem, PA. 
I will also be applying to two independent film-viewing programs on P.B.S..  
These are; Independent Lens and Point of View 
After the film festival circuit and PBS application I will host or co-host 
screenings across the country.  Beginning with Lehigh University,  Bethlehem, 
PA, Montclair State University, Upper Montclair NJ, Jonathan Levine Gallery, NYC, 
NY.  
In addition to the DVD production there will be a  full sound track CD as well as 
a 7” vinyl record with limited songs from the film.  Once traditional avenues have 
been exhausted I will submit Untitled Punk to Hulu.com to attract a wider 
audience and take advantage of on-demand digital distribution.   
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Conclusion 
The film successfully reflects the argument put forth in the academic paper, 
“Untitled Punk: Self-Marginalization in Punk Subculture” The use of the print 
media, photography, interviews and music create a broad scope of cultural 
production that reflect the subcultural values and individual identities of the 
participants.   
The production and editing of the film utilize two dimensional visual art 
principals to create a cohesive film.  Through the motion and composition of 
individual frames the overall movement and message of the film is achieved.  
The film is an accurate articulation of my personal aesthetic as an artist that 
remains true to my body  of photographic work used in the bulk of this film. 
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Annual Meeting – Imagination, Reparation, Transformation. 
2011 
 
 
  “The Hidden Value of Dirt: Reflections on the Dirt Club” 
  New York Metro American Studies Association  
  Annual Meeting – DIRT 
2010 
 
“Self-Marginalization in Punk Subculture” 
Southwest Texas Popular Culture/American Culture Association 
Annual Meeting – Reeling in the Years: 30 Years of Film, TV and Popular Culture 
2009 
  “Activism Through Lifestyle – Being Hardcore” 
The College of New Jersey 
2010 
 
 
“Connecting Communities;  
The Bethlehem Biopsy” 
  Lehigh University, Bethlehem, PA 
  Board of Trustees, Annual Meeting 
2009 
   
“Violence in Music Subcultures” 
   South Mountain College 
Lehigh University, Bethlehem, PA 
2009 
   
“Reflection Through Collage”  
  2005 
“Holiday Art, New Traditions” 
2004  
Lehigh Valley Arts Council, Allentown, PA 
 
  “Better Digital Photography Made Easy”  
Dan’s Camera City, Allentown, PA 
  2002 
 
  “Art in the Everyday” 
The Fringe; Gallery and Performance Space, Newark NJ 
   
  Home School Program 
  2000-2002 
  Subjects: Art History, Art Studio 
 
  “Art as a Diary of Self” 
23 
 
Serendipity’s Parlor, Easton, PA 
2001 
 
  “The Importance of Portfolio Presentation” 
Artist Boot Camp  
The Fringe; Gallery and Performance Space, Newark NJ 
1999 
 
  “The Timeless Magic of Metalwork” 
Northampton County Community College, Bethlehem, PA 
1999 
 
 
 
 
 
     EXHIBITIONS 
          List Available On Request 
 
 
 
     FILM AND MUSIC Production 
          
    “Untitled Punk” 
 Full Length Documentary Film 2011 
 
   “Girls Just want to Grind” 
 Soundtrack  UK Documentary Film 2011 
 As - Peny Dredful and the Bloody Valentines 
 Song: Don’t be Happy in Front of Me” 
 
      “The Loop”  
 Documentary Short 
 with co - filmmaker John Jirik 
 Presented at South Side Film Festival, June 2009 
 
   “This is Mingbeat” 
 Sexton Ming Tribute Album 
 as Peny Dredful and the Bloody Valentines 
 Music Compilation CD, 2009 
 
 “Happy Music For Angry People” 
 Peny Dredful and The Bloody Valentines 
 Music CD, 2003 
 
 
 
     PROJECTS OF INTEREST 
 
 Current Project- Lowbrow Arts Festival, Spring 2012 
 Concept and design of a children’s program, “I’m Hungry,” 2000 
 Photo-documentation of Fort Hancock, NJ, National Park Service, 1997 
 Costumer for the New Jersey State Opera, Newark Symphony Hall, 1991 
